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Lagenverbindungen. 

Edited  and  translated  by  H.Brett. 
Erste  und  zweite  Lage. 


.  O       Lgg 


l.  Lage. 
is3  Position. 

l.poloha. 


a.  Lage. 
2nß  Position. 
a. poloha 
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Part  VII. 

The  connecting  of  positions. 

1. 

First  and  second  Positions. 

1.  Lage. 
isJ  Position. 
l.poloha. 


Sesit  VII. 

Spojovani  ruznych  poloh. 

Prvni  a  druha  poloha. 


a.poiona.  l.poloha.  n  .,     a         '        • 


Erste  und  dritte  Lage. 

3.  Lage.  1.  Lage. 

3rß Position.  ist  Position . 

3.  poloha.      ^  l.poloha. 


2. 

First  and  third  Positions. 
3.  Lage. 
3rd  Position. 
3.  poloha. 


Prvni  a  tfeti  poloha. 
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3. 

Gleiten  der  Finger:                        Gliding   of  the  Fingers: 
a)  Von  der  1.  zur  2.  Lage._  Prom  the  t*J  to  the  2^  Position Od  l.polohy  ke  druhe. 
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Posouvani  prstu. 
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b)  Von  der  1.  zur  3. Lage —  /w?«  M#  /**  /o  *Ä*  SZa  Position Od  l.polohy  ku  treti. 
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4. 

Wechsel  zweier  Lagen  auf  einen       Interchange  of  two  positions  with      Vymena  dvou  poloh  jednim  smy- 
Bogenstrich,  one  stroke  of  the  bow.  kern. 


Beispiele: 
Examples. 
Prlklady: 


Ausführung:      _fl 

J\fode  of  playing.f$=-yr  j     l  ,  3 
Provedenr.      ™        T^W+* 


Von  der  1.  zur  2.  Lage._j*>om  the  Ist  to  the  2Vß Position.—  O d  l.polohy  ke  druhe. 
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*)Zuerst  denl.Finger  in  die  a.  Lage  auf  h  vor- 
schieben und  dann  erst  den  2. Finger  auf  c  fal- 
lenlassen, so  wie  es  auf  der  unteren  Zeile  durch 
die  viereckige  weisse  Note  welche  nicht  hörbar 
sein  darf  angegeben  ist;  nur  ein  leises  Gleiten 
des  Fingers  darf  vernehmbar  sein. 


*)Pirst  let  the  1SJ finger  glide  into  the  2*ß  Po  - 
sition  at  b  and  then  only  allow  the  27ld  finger 
to  fall  on  c.  as  shown  in  the  lower  part  by 
means  of  the  diamond-  shaped  white  note— 
which  must  not  be  audible;  only  a  faint  gliding 
of  the  finger  must  be  perceptible. 

B.&  C94288 


*)Zprval.prst  do  a.polohy  nahposunouu 
apak  teprve  a.prstem  na  c  uderiti,  jak  to 
na  dolejsi  radce  naznaceno  jest  ctyrhranou 
bilou  notoujkteriziuti  nesmi;  tolikolehK 
sklouznuti  prstu  smi  byti  slysitelno. 
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5. 


Von  der  1.  zur  3. Lage.—  From  the  t*J  to  the  3rß  Position.-.  Od  l.polohy  ku  tret i. 
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Wechsel  zweier  Lagen  auf  zwei 
Bogenstriche. 

Das  Wechseln  der  Lage  muss  gleich- 
zeitig mit  dem  Wechsel  des  Bogen- 
striches geschehen,  ohne  dass  das 
Gleiten  des  Fingers  zu  hören  ist. 


80 

6. 

Interchange  of  two  positions  zvith 
two  strokes. 

The  interchange  of  positions  must 
occur  simultaneously  with  the  change 
in  the  bow-stroke,  without  the  gliding 
of  the  finger  being  audible* 


Vymena  dvou  poloh  na  dva  smyky. 

Vymena  polohy  musi  stati  se  sou- 
casne  se  zmenou  smyku,  aniz  by 
sklouznuti  prstu  bylo  slyseti. 


Von  der  1.  zur  %.  Lage.—  From  the  i*f  to  the  2^ß  Position —  Od  1. polohy  ke  druhe. 
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7. 

Von  der  1,  zur  3.  Lage. _  From  the  1SJ  to  the  3rß  Position.—  Od  1.  polohy  ku  tret  1. 


J  Anfangs  mit  hörbarem  Gleiten  des  Fingers  I  *)  First  practise  this  with  an  audible  gliding  I  *)Budiz  z  pocatku  se  slyśitelnym  klouznutlm 
zu  üben.  of  the  finger.  I     prstu  cviceno. 

B.&C9  4288 


g=gŁ=£&=rr nr  Tri  j 


a 


$ 


4ü 


e*^*>* 


Pi^ 


fe= 


33E 


81 


i      i 


4 


fif  b*i 


to 


ifm^ 


i 


J 

äü 


^M 

m^r 


a     a  ^-.  3      4 


i-rTrrrfürrr- 


ęaśm 


r?£fr% 


N^ 


3.   3 


Äh 


y^ 


SÜÜ 


's* 


£ 


rf* 


? 


V 


t>p»     « 


1*M 


P#- 


jttA, 


^ 


E3E 


^- 


Sfe 


tfgf 


ÄZ 


—         1 


£ 


3 
—  1 


* 


;  r'f  ipürr fr  śg  rriTrtrr  g 


i       a       — L- 


fc 


E 


ffb» 


±     a      a 


£p 


friV?rrr  l 


3   3 


N» 


£ 


rmz 


f^r  r-^^-5 


&¥ 


£ 


» 


^±* 


a 


jQ-r^ri^r 


4    4 


J= 


P 


^ 


M5  r  r  l*fl 


es 


Gleiten  des  4.  Fingers  von  der  3. 
Lage  auf  den  Flageoletton  der  4. 
Lage. 
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8. 

Gliding  of  the  4™  finger  from  the 
3rl*  Position  to  the  harmonic  -  note 
of  the  4$  Position. 


Posunuti  4.  prstu  z  treti  polohy 
na  flageoletovy  ton  4. polohy. 
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9.  .     . 

Von  der  l.zur  4.  Lage._  From,  the  t*J  to  the  ^Position.—  Od  i.  polohy  ku  ctvrte 
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Verbindung  der  1.  Lage  mit  dem 
Flageoletton  der  4.  Lage. 


10. 

Combining  of  the  isJ  Position  with 
the  harmonic- note  of  the  4^  Posi- 
tion. 


Spojovani  1.  polohy  s  flageoleto- 
vym  tonem  4. polohy. 
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11. 


Gebunden  und  getossen  zu  üben.  I     Practise  both  legato  and  detached.        Vazane  i  nevazane  cviciti. 

3. und  4.  Lage 3r^and  4^  Position 3.  a4.  poloha. 

1     1,     i      s* xl        It'  4   '.\       ««*,  ++++)  2+)  1 


2.und4.Lage._  2nd  and  4**  Position 2. a  4.  poloha. 
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1. und  4. Lage.—  18J  mnd  4*]1  Position.—  1.  a  4.  poloha. 


+',i  2 


£ 


Łjtf-rEf^tjY^  ii  |  jg  P-fa^f 


? 


t+).        .♦) 


+++)     +) 


? 


^nrürcfft 


++++)  +) 


FW 


6-6 


++) 

2         2 


rrirrrrr 


++++) 


+) 


is 


^3 


rrirrcrrfiifr^ir^^ 


s 


*■* 


e 


±u+^^h 


i 


f^ — —4 1 


+) 


++)  +)  3 

*1     jąj     |    1      II    1 


+++)        +)     4 


i  l' J  I  J  IJj-J^^H; 


++++)    ♦)  t 


-i — % 


m 


±)- 


f^ — * 


t 


-4P-       <9- 


■     I  ** 


#  9  0  „j-"-^: 


Ä^jB 


•#•     -s- 


5     "Sf 


r*r 


3HI 


++)3 


n**? 

r^  r       3 


*Qt 


++++)  3 

-a 


^    gj       a      -a— 


ar»w 


^5 


++) 


++) 


*)  Im  Herabgleiten  des  Fingers  die  Saite 
niederdrucken« 

+)  Wechsel  der  Lage  mit  dem  1.  Finger, 
++)  mit  dem  2.,  +++)  mit  dem  3.,  ++++)  mit 
dem  4. Finger. 


*)  Press  down  the  string  when  the  finger 
glides  downwards. 

*)  Change  of  position  with  the  1SJ  finger, 
++)  with  the  2nd  +++)  with  the  3rd,  ++++) 
with  the  4 £*. 
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*)  Prst  pfitlaciv  strunu  sjede  po  ni  do  1. 

polohy. 

♦)  Polohu  zmeniti  1.  prstem;   ++J  2.prstem: 

+++)  3.  prstem;    ++++)  4. prstem. 


^ 


Fünfte  Lage. 


84 

Fifth  Position. 


Pata  poloha. 


■ 


IV  Saite. 

IV ty  string.      jjją- 
IV.  Htm  na. 


Ił 


II? 


o 


2      3      4 


i  »is    o  2ü== 


u.2:^ 


3ł 


-O 


XE 


3    r 


TT 


jCT 


"T5~ 

0 


0      0° 


ir 


xn 


5.  Lage. 
Sih  Position. 
5.  poloha.    jya 


12. 


teä 


ä 


1 


rn* 


ZZ 


f 


•-»-# 


«JŁ 


1         1 


2        3    4 


Ä 


-■3 


III» 


II» 
1 


fe 


firtiill'iifrrriirrrfirrrriffrrifrrriifrfriirrrrijrrrijrrfiijrfrif 


——.■•  O  H      |4  'a      3   4 


0 


II» 

1    „1  a 


3    4 


I» 
1 


—  ^     i ■  i    ■  i       i         i  .  — —  —  i  .—.■—--—  .— — _^^^_^_^_^__ ,  ■  , _^^___^_______ , __ , —  j—  —  ,i     ...      u..       i      ..  ii  i ... 


3 


o    o 


Pi 

I» 

1              14 

-     of    ■  — 

1 »J 

3 

ł  : 

3 

4 

t£ 

£-«-       #■ 

V 

FPf 

*._ 

Ł        . 

lit* 

Ł. 

0. 

Ł        m. 

Ł. 

ę.       i     . 

—    0  5- — - 

::c 

a 

—     0  •-' 

— —    o: 

3 

"tN-i 

0 

Tonleiterübung. 

Man  übe  diese  2  Beispiele  mit  den  Vor- 
,ze  ichnim  gen  der  folgenden  Tonarten: 


13. 

Scale-  exercise. 

Practise  these  2  exercises  with  the 
signatures  of  the  following  keys: 


Cviceni  v  stupnicich. 

Tyto  %  pf  iklady  necht'  cvicf  se  s  pred- 
znamenänimi  nasledujicich  tónin: 


™  etc-./      •>  Ul     etc.  *>  L       etc  V  etc.         V  etc. 

f  tl'  «  t  L  L'  ■ 


tc.  «^  etc.         ■>  etc. 


*>  Der  Daumen  stützt  sich  mit  dem  ersten 
Gelenkgliede  gegen  die  untere  rundliche 
Flache  des  Halses. 


*)  The  thumb  supports  itself  with  the  first 
joint  against  the  lower  rounded  surface  of 
the  neck. 
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*)  Palec  optra  se  prvnim  clnnkem  o  spodni 
zaokrouhlenou  plochu  krku. 


ms 


mm 


i 


0-  4ŁC" 


£:=**  :,£fi 


£ 


£  *. 


-fi-*--  J== 


F> 


14. 

Doppelgriffe.  Griff  der  vermin-     Double-notes.    The  diminished  fifth.    Dvojhmaty.  Hmat  zmensene  kvinty. 
derten  Quinte. 


3 


5 


äS 


a     _— — 


Fffp£££ffi 


T^ 


0     0  y- 


P 


E=s£ 


£ 


szs 


iłjłje 


g   Q 


S 


0     4         -. 


iv* 


J> 


Z22 


2        a 


«a 


Ł  4 


Ä 


I 


*    • 


IS 


a 


E 


0 


»^  f   ifcflfiWu. 


H.&  C?428H 


AaaTw- 


3. und  5. Lage. 


8.  Lage. 
3fß  Po  sit i  in 

3.  poloha. 


5.  Lage. 
5^  Position. 
5.  poloha. 


86 
3rĄ  and  5**  Positions. 

15. 

S.Lage. 
3rd  Position. 
3.  poloha. 

»         a 


8.  a  5.  poloha. 


16. 

Von  der  l.zur  5.  Lage. _   Front  the  i*J  to  the  5fh  Position Ud  1.  polohy  k  pate. 


1       1 


3       2 


3     a 


4        4 


&    /Tg  g^    Afe  £*>    fi£  ft 


n* 


ox- 1     *    I 


"q  4         a  i 

J7rirrJirrrirr^ 


i 


i 


4 


i  -> 


* 


i 


1  1 

<5 — frg; 


3-       1 


*•*  4 


I 


i 


87 

._         « 


i 


IV» 


i 


Ü 


W  * 


2  * 


i 


"1 


3 


g 


1 


JT" 


i 


a 


■9- 
'l 


S 


1 


ff 


i 


^f 


*~^~ 


.  i 


iv» 


iii«' 


i 


i 


»■ » — «r 


fcM 


22: 


f 


f 


s: 


* 


i 


2 


77 


i 


H 


S 


W 


^m 


^ 


s 


fi 


w. 


w 


w. 


f 


f^ 


* ♦ 


nią 

"4*\ 


ną" 


4 


P 


F=^ 


a  • 


fi. 


£ 


i 


£ 


4_ 


-^ 1 


=  * 


i 


i 


i 


»  r  ? 


i 


to 


i 


--  4 


PP 


S3 


PP 


mi 


m 


gpa 


f 


EEJf 


f 


W 


^ 


17. 

Gebunden  und  gestossen  zu  üben.       I       Practise  both  legato  and  detached. 

4, und  5.  Lage 

4tJ*  and  5*]*  Position. 

4.  a  S.poloha. 


I       Vazane  i  neväzane  cviciti. 


3. und  5. Lage 

3  rß  and  St^  Position. 

3.  a  S.poloha. 


tn^jff-n 


2. und  5.  Lage 
2Vßand  St*  Position. 
3.  a  S.poloha.        


l.und  5.  Lage 

i*t.  and  5ik  Position. 

1.  a  S.poloha. 


m 


m 


^m 


s 


*d*  \  11  ^ma  i 


^        2 


8" 


■H? 


2 


5  3 
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o  o 

Tonleitern  auf  einer  Saite.  Scales  on  one  string. 

-   :S*W-. ,    J)  #8-> 


U       -.  d-  w"fZ    —  o      04     —     T**taF  o  **     o 


Stupnice  na  jedne  strunę. 


— ■■■—       1 


4        4 

4       4 

0      0  ,  4 


i 


P 


WW 


rtrrriiffrE£g# 


pjgj§ 


4      4 

0      0     4 


fef  ÜH 


1Ü 


Ś 


y 


/7 


IV» 


^Z 


ss 


Ś4  ma-^r   -//"*^r^~ 


« 


ną "  &-& 

.      l        i« 


#^ 


m 


i 


sp 


pp^f 


se 


m 


^r. 


■ttfct  ,i  rf  f  ,f  $  S  f  f  ft ,  f-fff*A.fff  ,f  *m  ffiftfthtów 


Hffefigfr 


a    a 


a 


1  ,    «-*§# 


t 


mą 


w^ 


JiHf«rnHr^ 


äü 


IVa 


jJljlJt^llJJlJJi 


i 


a 


mą' 


^  J^WSM 


'I'rrfiiifrfMiiJi^igA 


/^  .  02i**&<r\ 


le  durch  fünf         Broke*  chords  through  five  p77^Hf"^Rozlozene  akordy  v  rozsahu 


t>-  «• . 


peti  poloh. 


^Ł^icTiŁ 


o.H. 


f 


G.etc. 


— a    0    3 


4L 


# 


rr  iijjj  p 


/?^y  Httf 
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WORKS  FOR  THE  STUDY  OF  THE  VIOLIN 


BY 


V       V 


OTAKAR    SEVC1K 


I.   THE  DEVELOPMENT  OF  THE  LEFT  HAND 


a)  For  Beginnen: 
Op.  6.  VIOUN  METHOD  FOR  BEGINNERS: 

(Semitone-System) 

Parts  1st  to  V:    1st  Position 

Part  VI:  Studies  Preparatory 


Part  VII: 


to  the  various  Positions. 


5th  Position.  Combining 
the  various  Positions 


Price  of  each  Part:  .75  net 

Complete,  Bound 


b)  For  slightly  advanced  Pupils: 

Preparatory  Method  of  Violin  Technics. 
OP.  7.  STUDIES  PREPARATORY  TO  THE  SHAKE 
and  Development  in  Stopping. 

Part  I:      Exercises  in  the  1st  Position    $1.35  net 
Part  II:    Exercises  in  the  2nd,  3rd, 

4m,  5th  and  6th  positions  .     $1.35  net 

OP.  8.  CHANGES  OF  POSITION  AND  SCALE 
EXERCISES  PREPARATORY  THERETO  in 

Thirds,  Sixths,  Octaves  and  Tenths  . 75  net 

OP.  9.  PREPARATORY  STUDIES  IN  DOUBLE 
STOPPING  in  Thirds,  Sixths,  Octaves  and  Tenths    .75  net 


Complete,  Bound 


c)    For  more  advanced  Pupils: 


OP.  1.  SCHOOL  OF  VIOUN  TECHNICS. 


Parti: 
Partii: 
Part  III. 
Part  IV: 


Exercises  in  the  1st  Position $1.25  net 

Exercises  in  the  2nd,  3rd,  4th,  5th,  6th  and  7th  Positions $1.25  net 

» 

Exercises  in  Changes  of  Positions 85  net 

Exercises  in  Double  Stopping,  Triple  and  Quadruple  Stopping  (3-and  4-part  Chords)  Pizzic- 
ato.   Flageolet-tones  (Harmonics) $1.25  net 

Complete,  Bound 


II.   DEVELOPMENT  OF  THE  RIGHT  HAND 

OP.  2.  SCHOOL  OF  BOWING  TECHNICS.   4000  Exercises  in  Bowing  systematically  and  progressively  graded 
from  the  very  first  beginning  up  to  the  complete  training  of  the  right  hand. 


Part   I .65  net 

Part    II .65  net 

Part   III .65  net 


Part    IV 
Part    V 
Part    VI 


OP.  3.  40  VARIATIONS  in  easy  styles,  involving  the  employment  of  the  various  styles  of  bowing 

Complete,  Bound 


.65  net 
.65  net 
.65  net 

.85  net 


After  Op.  6  follows  Op.  7,  simultaneously  with  Op.  3,  the  Op.  8  alternately  with  Op.  9  and 
after  these,  Op.  1.    The  Supplement  to  all  these  Studies  is  found  in  Op.  2. 


Property  of  Ute  Publishers 

BOSWORTH    &    CO 


LONDON, 


LEIPZIG, 


VIENNA, 


Andante  con  moto 


Easy  and  Effective  Pieces 

For  Violin  and  Piano 

N°  3.  Canzonetta 


First  position.      Moderately  Easy 
GUSTAV  ELLERTON,  Op.  18, No.  3 


Copyright  1905  by  Bosworth  &  Co. 
Andante 


Berceuse 


First  position.     Easy 
0.  RIEDING,  Op. 23,  No.l 


Copyright  1905  by  Boswurth  &  Co. 
Moderato  eon  moto 


LiSette!  First  position.  Moderately  easy         CaVatilia 

(Mnuvement  de  false)  GUIDO  PAP1NI,  Up.  87,  No.  3 


Andante  con  moto 


First  to  third  position.  Easy 
HENRY  TOLHURST 


Con  fuoco 


Polisłl  First  position.  Moderately  Easy 

.L.MENDELSSOHN 


Presto 
pizz. 


iMÜolvClltailZ      First  position.  Moderately  Difficult 
Dance  of  (he  gnats) L.  MENDELSSOHN 


Gipsies  March 


Allegretto 


First  and  third  position.  Easy 

0.R1EDING,  Op.23,  No.3 
>      o 


Copyright  1905  by  Bosworth  &  Co. 

Andante  sostfnuto.     I. u. LIT.  Lage.  Ziemlich  leicht 


Concertino 

(In  Hungarian   Style) 


First  and  third  position.  Rather  Easy 
0~  RIEDING,   Op.31,  No.l 


Copyright  1905  by  Bosworth  &  Co~  *         <£jfc.  ^    2  3  5?     A 

BOSWOBTH  &  CO.,  NEW  YORK,    125  West  45+J1  Street 

LONDON,  BRUSSELS    ZURICH,  LEIPZIG,  VIENNA 


~  Concertos  facile s  ^ 

pour  Violon  et  Piano 


n 


Beer  Op.  47. 
Coerne  Op.  63. 
Drdla  Op.  225. 
Essek  Op.  4. 
Portnoff  Op.  13. 
Op.     14. 


Sitt 

Venzl 

Voldan     Op.     18. 


I.  Position 


EXCEPT  CANADA  &  FOREIGN 

NET 

E  Minor     $1.00 


I.  &  III.  Position 
III.  &  IV.  Position 
I.  Position 
I.  Position 
I.-III.  Position 
I.-VII.  Position 
I.  &  III.  Position 


D  Major  $1.00 

A  Minor  $1.00 

G  Major  $1.00 

E  Minor  .85 

A  Minor  .85 

E  Minor  $1.00 

A  Minor  $1.00 


I.  III.  &  V.  Position        G  Major    $1.00 
I.  III.  &  V.  Position        D  Major    $1.00 


I.  Position 


I.  Position 


I.  Position 


I.-V.  Position 


I.-VII.  Position 


III.  &  IV.  Position 


G  Major  $1.00 

B  Minor  $1.00 

D  Major  $1.00 

A  Minor  $1.00 

A  Minor  $1.00 

F  Major  $1.00 


BOSWORTH   fe?   CO. 


NEW  YORK 
LONDON        BRUSSELS  LEIPZIG        VIENNA 


J    •   • 


Printed  in  U.  S.  A. 


Kranz  JDrdla 

Compositions  pour  Violon  et  Piano. 


I.  Lag«.  Maß  ig  schwierig. 
Andante. 


Melodie. 


First  position.  Moderately  Difficult. 
Op.  26  N9  1.  M  1.30  3/-  frcs  5._ 


tu 


m 


^z 


^ 


S6 


TZ—O. 


xt 


m 


^m 


f 


f 


P 


f 


ts: 


2> 


#      * 


# 


gf^ 


I 


g         ■  zmijs 


3: 


5 


32 


Ü * ^3 W 

Copyright  1906  by  Bosworth  &  Co. 

I.  Lage.  Mäßig  schwierig 
Allegro. 


ö * 


■»' 


Dialogue. 


First  position.  Moderately  Difficult. 
Op.  27  N?  1.  M  1.20   3/_  frcs  5._ 


Copyright  1906  by  Bosworth  &  Co 


I.  Lage.  Schwierig. 
Presto. 


Tarantella. 


wf 


h 


t-^irrrrrr 


First  position.  Difficult. 

Op.  27  N9  2.  M  1.80   4/_  frcs  6.. 


P'LLTJ 


^ 


ft-.ŁŁM; 


* 


^ 


*/ 


«li^^ 


^^ 


J>»»  ^ 


ji"  .Ji" 


i 


ft 


i 


5  v  j§3 


^y  7  j)y  v 


E£ 


BE 


BE 


BE 


BE 


Y^^^ 


V" 


^ 


*y 


r^ 


y^H  B  8  *  *  I  *  *1  *ft  *  *  ^  *  *  1  ß  *  *  ft  7ł  1  *fi  **«fi**|i»*  jH7lpyyJ)yylflyyJ^7lJh7  Jvbe 


Copyright  1906  by  Bosworth  &  Co. 

1.  bis  m.  Lag«,  nickt.        Wiegenlied.-  Slumber  Song.  -  Berceuse.    Up  to  Third  positlon_  ^ 


Intermezzo. 


Andante. 


sordini 


Op.  33.  M  1.50   2/_net.    frcs  5. 


--at  '-=if 


s/'   ~*f 


i"^FB\FI^ 


m. 


1 


Wm 


m 


m 


S3 


I 


Ü 


Ki3E 


*=* 


*=* 


''»W 


f!n 


r«/. 


W 


ym  j  i  j 


PP^P 


^ 


a 


aa 


^^ 


fef^f 


^^* 


^w 


i  jlj 


Copyright  1908  by  Bosworth  A  Co. 


P 


_y  fty    ^  t-J      f-y   ?~j     fty  3 


I.  bis  III.  Lag«.  Mäßig  schwierig. 

Andante.  flCcW.      **jj£   jlSp»  s  o  4 


Madrigale. 


Up  to  Third  position.  Moderately  Difficult . 

.       ,  Op.  25.  M  1.80  4/_  frcs  O.. 

ritard      a  tempo 


Copyright  1906  by  Bosworth  &  Co. 


N9  733. 


Bosworth  &  Co.  Leipzig, Wien  I,  London^  Paris,  Zürich.V. 


Kränz  Drdla 

Compositions  pour  Violon  et  Piano. 


III.  Lage  überschreitend.  Mäßig  schwierig. 


Tempo  di  Valse. 

rit. 


Chant  d' Amour. 

Valse  Chanson. 


Beyond  Third  position.  Moderately  Difficult 
Op.33.  M1.80  2/-net  frcs  6._ 


Copyright  1908  by  Bosworth  &  Co. 

EH.  Lage  überschreitend.  Mäßig  schwierig. 

Moderato  (nicht  zu  schnell,  a  la  Nocturne).  Not  too  quick 


Le  Songe. 

Nocturne. 


Beyond  Third  position.  Moderately  Difficult. 
Op.  29.  M  1.50  4/_  frcs  5.  _ 
i 


Hmpüp 


Copyright  1908  by  Bosworth  &  Co. 

HI.  Lage  überschreitend.  Maßig  schwierig. 
Tempo  di  Mazurka. 


DeUXieme  .Mazurka.  Beyond  Third  position.  Moderately  Difficult. 


(G-dur-G  major.) 


Op.  23.  M  2._  4/_  frcs6._ 


tenuto 


a  tempo 


Copyright  1905  by  Bosworth  4  Co. 


Danses  hongroises.  —  Hungarian  Deöice. 

m,  Lage  überschreitend.  Maßig  schwierig.  Hej,haj!  ~  Be>™<*  TUidpo«ition.  Moderately  D^ficult. 

Allegretto  (nicht  zu  schnell).        Vk  1_J       ^^  9  vp.av.  K«  *   M  <S._  ^_  net  f£C3  6.- 


Copyright  1908  by  Bosworth  *  Co. 

Alle  Lagen.  Mäßig  schwierig. 
Allegretto. 


Serenade  N9  2. 

(E-dur  -  E  major.) 


In  all  positions.  Moderately  Difficult. 
Mil.80  4L  frcs  6- 

sul  A        »  -  * 


?Arubato 


Sp*^W- 


a  tempo 


Copyright  1908  by  Breitkopf  4  Härtel,  New  -York. 

Vorgeschritten,  alle  Lagen.  Schwierig. 
Tempo  di  Mazurka,     v 


Premiere  Mazurka. 


Advanced  in  all  positions.  Difficult. 
3^22.  M  2._  4/-  frcs  6. _ 

'  i  i  JU1  I rxtari- 


Copyright  1905  by  Bosworth  &  Co. 

N9  734.  BoSWOrth  &   Co.  Leipzig,  Wien  I, 


London W,  Paris,  Ziirich,V. 
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